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American 

Paintings  and  Drawings 


ENGLISH,  FRENCH,  DUTCH,  ETC. 
From  Several  Private  Owners 


Small  and  Beautifully  Painted 


Geo.  H.  Bogert 
Ernest  Parton 
John  La  Farge 
Edward  Gay 
Leonard  Ochtman 

C.  F.  W.  Mielatz 

D.  Y.  Cameron 
S.  Prout 

J.  F.  Millet 
M.  de  Franceschi 


Examples  of 

Winslow  Homer 
Arthur  Parton 
C.  W.  Eaton 
R.  Swain  Gifford 
Thos.  B.  Craig 
Gari  Melchers 
David  Cox 
Clarkson  Stanfield 
Bastien  Le  Page 
A.  De  Neuville 
Paul  Roblin 


Ernest  Lawson 
J.  B.  Bristol 
Homer  Martin 
Jas.  M.  Hart 
John  Trumbull 
Dorothea  Litzinger 
C.  L.  Daubigny 
F.  H.  Kaemmerer 
M.  Leloir 
W.  M.  Knell 


A Portrait  of  Alex,  von  Humboldt.  A Portrait  of  Goldsmith’s 
“Jessamy  Bride.”  An  Old  English  Painted  Glass  Win- 
dow, incorporating  three  tall  windows.  A Few  Miniatures, 
MS.  Leaves  of  15th  Century  Antiphonals. 


TO  BE  SOLD  BY  AUCTION 
Tuesday  Evening,  April  22,  1924,  at  8 o’clock 
On  free  view  from  Monday,  April  14,  9:30-5:30 


THE  WALPOLE  GALLERIES 

12  West  48th  Street  Bryant  4140  New  York 


CONDITIONS  OF  SALE 

1.  All  bids  to  be  lot.  They  are  executed  free  of  charge  by 
the  Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price 
permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims,  and  his  decision  will  be  final.  He  may 
also  reject  any  fractional  or  nominal  bid  calculated  to  delay  or 
injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will 
be  held  at  the  risk  of  the  purchaser,  and  these  Galleries  will  not  be 
responsible  if  such  goods  are  lost,  stolen,  damaged  or  destroyed. 
No  deliveries  will  be  made  during  or  immediately  after  the  sale,  but 
all  bills  and  goods  will  be  ready  at  9:30  o’clock  on  the  day  following 
the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the  sale, 
or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  these  Gal- 
leries reserve  the  right  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer,  and  all  costs  of  such  re-sale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
Company  to  enforce  the  sale  contract  and  collect  the  amounts  due 
without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and 
they  will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at 
the  buyer’s  risk  and  expense. 

Priced  copies  of  this  catalogue  at  $2.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 

[Lenore  Y.  Turnbull] 

12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


American  Paintings  and  Drawings 

(From  Several  Private  Sources) 


BOB  VAN  WERT 

1.  A Pile  of  Cherries.  4x  11. 

With  a cherry  bough  on  the  corner  of  a table.  Signed. 

H.  M.  PHELPS 

2.  Winter  Sunset.  Snow  Landscape.  10  x 16. 

Little  frozen  stream,  bridge,  and  snowy  fields  with  cottage 
and  tall  bare  trees  to  right,  the  horizon  showing  a line  of 
yellow  light  under  grey-blue  and  lilac  snow  clouds.  Signed. 
Water  color. 


F.  J.  BASKE 

Contemporary  Japanese  Artist  whose  work 
has  been  much  liked  in  this  country. 

3.  Shinagawa  Bay.  11  x 14. 

A split  sailed  boat  on  a faintly  blue  toned  bay  with  other 
boats  in  the  distance,  all  seen  through  pearly  mist.  Signed. 
Water  color. 

RHODA  HOLMES  NICHOLLS 
Contemporary  New  York  Artist,  Member 
of  the  American  Water  Color  Society. 

4.  A Blue  Vase  of  Tulips.  18  x 10. 

On  a dull  blue-grey  background  the  full  opened  blossoms 
in  pink,  magenta  and  ivory  show  to  advantage  with  a few 
green  leaves.  Water  color.  Signed. 
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(p  ' 5- 

WALTER  RUSSELL 

Contemporary  New  York  Artist 

Marine:  Rocks  at  Great  Head.  8 x 10. 

Shelving  rocks  in  old  pinks  on  which  the  swirling  green 
waves  rise  and  run.  On  millboard.  Signed.  Dull  bronzed 
frame. 

6'  6. 

Shore  at  Bar  Harbor.  8 x 10.  By  Russell. 

Flat  masses  of  aubergine  and  maroon,  tipped  with  old  pink, 
show  the  rocks  that  lie  in  the  foreground,  with  a turquoise 
sea  beyond.  Signed.  On  millboard.  Flat  dull  bronzed  frame. 

On 
• \ 

DOROTHEA  M.  LITZINGER 

Contemporary  American  Artist,  noted  for  her 
delightful  woods,  field  and  forest  pictures. 

Birch  Trees  and  Hillside  Village.  9 x 12. 

Tall  and  slender  green  trees  in  groups  of  two  and  three, 
in  the  foreground,  shield  the  view  of  village  houses  in  the 
distance  at  the  foot  of  a hill  that  cuts  across  the  background. 
Signed  with  initials.  On  millboard. 

An  early  and  delightful  picture.  Effect  of  green. 

/b-8' 

Alleghany  Mountains.  18  x 22. 

Looking  across  a valley  to  higher  blue  mountains,  over  which 
are  swirling,  thick,  wind  blown  clouds.  Panel.  Signed  by 
Miss  Litzinger  (on  reverse  also).  Dated  1904. 

if  -9- 

C.  REICHERT 

Dixie:  A Yorkshire  Terrier.  Oval,  12x10,  Signed. 

Lying  on  a mat,  head  raised  and  expectant  eyes  fastened  on 
the  (unseen)  doorway  through  which  his  master  is  to  come. 
Canvas.  Signed,  and  dated  1884. 

An  unusually  fine  little  picture. 

//-  )»• 

UNSIGNED 

Head.  English  Painting.  18  x 15. 

Early  19th  Century  costume,  with  stock,  dark  coat,  curly 
dark  hair,  large  brown  eyes,  almost  full  face,  the  full  lips 
slightly  parted.  Finely  painted.  On  millboard.  Unsigned. 
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INITIAL  SIGNATURE 

11.  Landscape.  18x20. 

A cluster  of  young  birches  in  a rocky  pasture,  with  sugges- 
tion of  cows  feeding  in  the  middle  distance  near  a patch  of 
woods,  in  deep  rich  greens  with  a few  darker  red  tones  ; misty 
horizon  and  cloudy  sky.  Canvas..  Initialled  (undecipherable). 

A good  landscape,  well  painted. 

FRANK  FOWLER,  N.  A. 

American  Artist,  1852  

12.  Garden  Picture.  Large  size,  47  x 35. 

Terraced  garden  with  tall  Lombardy  poplars,  and  massed 
blossoms  of  ivory,  pale  rose  and  soft  green.  Canvas.  Signed. 

E.  THOMAS  SMITH 

13.  In  Possession.  Dogs.  8 x 10. 

Dog  in  a barrel  kennel  snarling  at  another  outside.  Canvas. 
Signed. 

HOMER  D.  MARTIN,  N.  A. 

American  Artist,  1836-1897 

14.  The  Bay  Shore.  15x25. 

Wooded  and  rocky  promontory  out  in  the  bay  to  the  right 
the  shore  road  and  marsh  grasses  in  the  foreground  outline 
blue  water.  Canvas.  Pencilled  on  the  back  H.  D.  Martin. 

Purchased  from  the  artist. 

WINSLOW  HOMER,  N.  A. 

American  Art/st,  1836-1910 

5.  Haying.  9^4x21. 

Hay  mow,  brown  stubble  field  and  group  of  workers,  men 
and  women.  Signed.  Canvas. 

Purchased  from  the  artist. 

HOMER  D.  MARTIN,  1836-1910 

6.  Woods  and  Waterfall.  15x30. 

Still  water  in  the  foreground,  with  a tumbling  waterfall  over 
a rocky  bed;  deep  woods  that  cut  the  background.  Canvas. 
H.  D.  Martin  pencilled  on  the  reverse. 

Purchased  from  the  artist. 


GEORGE  H.  BOGERT 

American  Artist,  1864  

Farmhouse  and  Meadow.  18x24. 

An  old  thatched  cottage,  probably  French,  to  the  left,  with 
grain  stacks  in  the  yard  and  garden  off  to  the  center,  two 
figures,  repeating  the  blue  in  the  cottage,  seated  near  a fence; 
soft  blue-grey  clouds  in  a sky  of  neutral  blue.  Canvas.  Signed. 
An  important  picture,  well  composed  and  executed. 


JOHN  B.  BRISTOL,  N.  A. 

American  Artist,  1826-1909 

Lake  Kensico,  Westchester  County,  N.  Y.  18x30.  Signed. 

Summer  landscape,  floating  clouds  reflected  in  the  lake,  with 
long  line  of  distant  hills  in  ashen  blues  and  greys  on  the  hori- 
zon. l Illustrated.) 


J.  BATHIEU 

19.  Handsome  Fowl.  10x8. 

Corner  of  a barn,  with  cock  and  hens;  an  inquiring  chicken 
up  in  the  feed  stall.  Canvas.  Signed. 

Pleasing  picture  and  good  color. 
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A.  COMPARET 


20.  Pleasure  Bay,  N.  J.  20  x \2y2.  Signed. 

Water  color,  effect  of  green;  a sail-boat  or  two  among  the 
channel  guard  posts;  the  horizon  line  of  green  land  cutting  the 
picture  in  half,  with  effective  use  of  the  background  showing 
very  little  color. 

KAPPEG 

21.  The  Spinster.  6 y2  x 4.  Signed. 

Effect  of  ivory  and  pale  green  tones  in  the  dress,  with  bon- 
net having  neutral  blue  strings.  Water  color. 


CHARLES  WARREN  EATON 

American  Artist,  1857  

2.  Summer  Clouds.  18x21.  Signed. 

A lush  green  meadow  with  meandering  stream  ; green  woods 
in  the  background  beyond  the  old  rail  fence ; soft  floating 
clouds  drift  by.  Canvas.  Signed  and  dated  by  the  artist,  1892. 

A delightful  example  of  high  quality  developed  in  tones  of 
green. 

(Illustrated.) 


At 


23. 


24. 


JAMES  M.  HART,  N.  A. 

American  Artist,  1828-1901 
A Connecticut  Farm.  13  x 23.  Signed. 

A pool  in  a rocky  meadow  within  an  old  rail  fence;  cattk 
feeding  in  the  bushes  ; beyond  are  tall  trees,  the  roof  of  a cot- 
tage and  distant  horizon,  blue  under  a grey-blue  sky.  Canvas 

KAPPEG 

The  Italian  Peasant.  8x7.  Signed. 

Man  seated  by  a table,  holding  a staff.  Water  color. 


THOMAS  B.  CRAIG,  A.  N.  A. 

American  Artist,  1849  

25.  The  Evening  Hour.  22  x 28.  Signed. 

Woods  at  the  left  running  down  to  a stream  in  which  cattk 
stand  ; meadows  stretch  out  to  the  low  line  of  hills  under  soft 
orange  clouds  and  horizon  of  twilight  blue.  Canvas.  Datec 
on  the  back,  1898. 

An  important  and  beautiful  example  of  a well-known  Ameri- 
can painter.  (Illustrated.) 
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UNSIGNED 

5.  Woman  Holding  a Flower.  21  x 30. 

Apparently  a glass  or  textile  design,  showing  a yellow  field 
with  scrolls  in  lighter  tones,  out  of  which  appears  a woman 
seen  at  half  length  in  renaissance  costume,  surrounded  by  great 
swirls  of  tiger  lilies,  wild  roses,  etc.  Signed  B.  O. 


KAPPEG,  1887 

k Negro  Woman  and  Boy.  19  x 13. 

Water  color.  The  woman  on  a bench  at  the  window  is 
mending  an  umbrella  ; the  boy  seated  on  the  window  sill  peels 
an  orange.  Signed  and  dated. 


WM.  DIDIER  POUGET 
French  Artist,  1864  

i.  French  Landscape:  Heather  in  Bloom.  30  x 22.  Signed. 

Hillside  thick  with  masses  of  purple  and  pale  yellow  heather, 
through  which  a path  winds  : a peasant  woman  walking  near 
tall  trees  to  the  left,  with  a river  flowing  through  the  center; 
the  lowlands  in  springtime  greens  and  yellow  beyond.  Canvas. 
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29. 


M.  DE  FRANCESCHI 
Mid-Day  at  the  Venice  Dock.  22  x 30. 

At  the  left,  and  extending  into  the  middle  distance,  ta 
houses  of  cream,  blues,  greens  and  soft  tones  are  almost  ot 
scured  by  the  many  pointed  sail-boats  of  apricot,  burnt  orang 
and  neutral  blues  and  greens,  their  warm  colors  reflected  i 
the  ripples  near  the  shore;  further  out  the  water  is  serenel 
blue  under  great  ragged  white  clouds  rising  into  the  blue  sk} 
Water  color.  Signed. 

Very  fine  example,  full  of  happy  atmosphere  and  colo: 

(Illustrated.) 


LEONARD  OCHTMAN,  N.  A. 

American  Artist,  1844  

French  Farmhouse  and  Garden.  2\y2  x 15. 

Rows  of  green  plants  lead  to  the  road  through  the  farm  i 
the  middle  distance;  small  fruit  trees  beyond  with  houses  an 
outbuildings  shaded  by  tall  trees.  Signed.  Canvas.  Date 
1894. 

The  soft,  old,  pink  stone-greens,  sage  green,  etc.,  make  a d( 
lightful  harmony  with  the  ivory  and  faint  blue  of  the  building: 
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EDWARD  GAY,  N.  A. 

American  Artist,  1837  

Afternoon:  Near  Long  Island  Sound.  12x15.  Signed. 

An  arm  of  the  sound  with  green  and  rocky  banks,  the  trees 
in  full  leaf  with  the  first  hint  of  autumn  coloring:  in  rich  sub- 
dued tones  under  a clouded  sky  of  rose  and  creamy  tints. 
Canvas. 

(Illustrated.) 

W.  MERRITT  POST 
American  Artist,  1857  

River  Landscape.  Edge  of  the  Meadow.  22  x 36.  Signed. 

A river  road:  Autumn.  Past  great  trees  beyond  an  old  stone 
wall,  leading  to  a bridge  ; low  woods  and  blue  hills  on  the  hori- 
zon. Canvas. 


KAPPEG:  About  1880 
Among  the  Hills:  Rainy  Day.  Landscape. 

Three  small  water  colors,  5x8,  etc.  Signed.  (3) 
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PETER  E.  RUDELL 
American  Artist,  1854-1899 

34.  Landscape.  12  x 24. 

Rolling  Country,  early  spring,  and  country  road.  Wate 
color.  Signed. 

G.  WRIGHT 

35.  Tea  in  the  Garden.  24  x 16.  Signed. 

A table  in  the  arbor;  a man  with  a cigarette,  one  elbow  o 
the  table,  to  whom  a woman  in  white,  leaning  across  the  tabh 
talks.  Water  color.  Effect  of  neutral  blues,  greys  and  cream; 


I.  GARI  MELCHERS 

56.  Peasant  Woman  and  Girl.  18  x 12^4-  Signed. 

French  peasant  woman  in  close  white  cap  is  seated,  dressin; 
her  little  daughter,  who  stands  at  her  knee  quite  still  an 
quietly,  in  a soft  blue  dress  with  white  yoke,  to  have  he 
mother  tie  her  cap  strings ; a few  clothes  piled  on  a bencl 
and  bed  curtains  and  valance  background.  Water  coloi 
Signed.  ('Illustrated.) 


I 
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I.  GARI  MELCHERS,  1885. 

1.  Holland  Woman  at  Milking  Time.  30  x 58. 

A long  and  large  picture  showing  Dutch  pasture ; in  the 
foreground  a woman  with  a pail  crosses  near  a thicket  which 
partially  obscures  a few  cottages ; in  the  distance  are  cattle 
and  other  women.  Canvas.  An  important  picture.  Signed 
and  dated. 


R.  SWAIN  GIFFORD:  1840-1895 
5.  On  the  La  Bonte  River,  Wyoming.  8 x 12(4- 

Autumn  tints  in  wood  browns;  a quiet  stream  rippling  over 
a rocky  bed,  past  patches  of  woods.  Small  painting  of  de- 
lightful quality.  With  title  by  the  artist.  Canvas.  Signed. 
(Illustrated.) 

HOMER  D.  MARTIN,  1836-1910 
).  Buckwheat,  Summer  Fields  and  Road.  15  x.  30. 

Effect  of  rich  red  browns  and  summer  green  ; to  the  right 
the  subdued  form  of  the  old  brown  barn  ; hills  in  the  distance. 
Canvas.  Pencilled  on  the  reverse,  “PI.  D.  Martin.”  Purchased 
from  the  artist.  Title  also  pencilled  on  reverse  (very  faint). 

THOMAS  WHEATLEY 
Early  English  Artist 

).  Two  Drawings:  English  Peasants.  10x7. 

Woman  with  pitcher  and  cane;  man  with  basket  and  cane. 
Water  colors.  Signed  and  dated  1769. 
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/ 'X  " 41.  Manuscript  Leaf  of  an  Antiphonal.  22x13. 

Leaf  of  an  Antiphonal  of  the  15th  Century  with  an  unusuall 
handsome  initial  letter  showing  medallions  of  the  Paschr: 
Lamb,  etc.,  on  a pink  ground.  Folio,  vellum,  in  dull  gilt  framt 

/ ^ - 42.  Manuscript  Leaf  of  an  Antiphonal.  22  x 13. 

Leaf  from  an  Antiphonal  of  the  15th  Century  with  handsom 
initial  letters  in  red,  blue  and  black.  On  vellum,  framed.  Folic 

( (p  ' 43.  East  Indian  Miniature.  7x6. 

Portrait:  A lady  seated  on  a blue  roll  on  a yellow  rug 
Beautiful  pale  blue  border  in  a key  pattern.  Miniature  paint 
ing  on  vellum.  Framed. 


(p  "44.  Manuscript  Leaf  of  an  Antiphonal.  22  x 13. 

Fifteenth  Century  illuminated  leaf  with  handsome  initia 
letter  and  border  design  in  gold  and  colors.  Folio,  on  vellurr 
framed. 


45.  Old  English  Painted  Glass  Window. 

Large  quarry  windows  in  parts,  with  the  color  introduce! 
into  large  figures  of  great  nobility  of  line,  as  well  as  ii 
the  background  devices ; the  entire  window  filled  with  a richh 
colored  design  of  heroic  figures  of  Saints  (women)  adorinj 
Angels,  Cherubim,  etc.,  made  large  purposely  for  the  admissioi 
of  the  splendid  pictures  showing  the  art  of  the  glass  painte: 
of  the  period  from  sixty  to  eighty  years  ago.  They  have  ; 
rich  and  full  body  of  color,  with  the  figures  set  in  a grisailh 
background,  the  design  harmonizing  into  a fine  painting;  i 
work  of  art  of  flowing  line  showing  the  skill  of  an  artist  o 
considerable  power;  bordered  by  a beautiful  scroll  incorporat 
ing  a trefoil  leaf. 


Measurements 

36  pieces  about  4 feet  square 36 

Over-window  of  triangular  arch  and  two  sides..  3 
Triangular  pieces  (half  kite-shape),  28  x 47  x 39  in.  2 
Triangular  pieces  (smaller)  1 

42  (pieces) 

In  good  condition  considering  its  age,  but  sold  with  all  faults: 
a few  pieces  at  edges  of  some  divisions  missing. 
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HOMER  D.  MARTIN,  1836-1910 
46.  Landscape  with  Wide  Stream : Summer.  15x32. 

Wooded  banks  cut  the  picture  to  right  and  left,  with  rosy 
hills  in  the  distance.  Canvas.  Unsigned. 

This  is  one  of  the  same  group  of  pictures  purchased  many 

I years  ago  from  the  artist. 

MAX  BEMENT 

47.  Lynn  Canal,  Alaska.  8J4  x 10. 

The  new  gold  field.  Vivid  modern  painting.  Signed  (June, 
1916).  Pastel  and  water  color. 

WINT  DE  HAAS,  1871 
American  Artist,  1832-1895 

.48.  Marine:  Rolling  Waves.  12x18. 

Rolling  surf  beating  on  a low  rocky  shore  with  grey  stormy 
clouds,  from  behind  which  flows  a yellow  twilight  glow  on 
the  sailing  ships  in  the  distance.  Canvas.  Signed.  Dated  1871. 


R.  SWAIN  GIFFORD,  N.  A. 
American  Artist,  1840-1905 


49.  Dixville  Notch,  New  Hampshire.  6x8. 

A mountain  lake.  Beautiful  little  picture.  Signed.  Canvas. 
(Illustrated.) 
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R.  SWAIN  GIFFORD,  N.  A. 
American  Artist,  1840-1895 


50.  Landscape:  Mountain  Lake.  8 x 12. 

The  lake  in  foreground  and  middle  distance;  tall  trees  in 
groups  on  the  border ; a few  cattle  standing  near  a boat,  and 
dim  in  the  distance  a snow-blue  peak.  Signature  (undecipher- 
able). Canvas. 


52. 


W.  M.  HARNETT,  1877 

American  Artist,  Born  1851 

Still  Life.  15x12. 

Part  of  a table,  with  stone  ale  mug,  pipe,  matches,  etc.  r 
Signed.  Canvas.  Dated  1877. 

ARTHUR  PARTON,  N.  A. 

American  Artist,  1842-1914 

Mountain  Lake:  Autumn.  10x14. 

A stormy  deep  red  sunset  behind  forest  trees  to  the  right;  I 
men  pushing  off  a boat  from  the  shadows  beneath  into  a lake  1 
beyond  which  rises  steep  mountains,  the  deep  red  of  autumn 
clothing  its  sides  and  base,  interrupted  by  deep  scaurs  and  i 
crevices.  Signed.  Canvas.  ,1 

A beautiful  little  picture. 


ERNEST  PARTON 
American  Artist,  1845  

53.  Marine:  Rocky  Cliffs.  21x34. 

Birds  wheeling  above  the  waves  dashing  on  the  rocks  to  the 
left ; sailing  ships  further  out  under  a stormy  sunset  sky.  Can- 
vas. Signed.  Dated  1871. 


UNSIGNED  PICTURE 

54.  Peaches.  10  x 8. 

A peach  branch  with  two  peaches ; cloudy  sky  field. 
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A.  D.  SHATTUCK 
Lake  George.  6 x 12. 

A small  but  beautiful  example  showing  a group  of  cattle 
near  the  shore  in  the  reflected  glow  of  the  sunset;  woods  reach 
the  shore  on  the  right.  Canvas.  Signed.  Dated  1859. 

(Illustrated.) 

JOHN  LA  FARGE,  N.  A. 

American  Artist,  1835-1910 
Moonrise  Over  the  Sea  Off  Newport.  10  x 16. 

Water  color.  Bought  at  the  La  Farge  sale  in  New  York 
before  his  death. 


C.  F.  W.  MIELATZ 

Elmwood,  Lowell’s  Home,  Cambridge.  4 x 6. 

Water  color.  Signed.  Named.  Dated  1896. 

A beautiful  little  example  of  the  careful  and  exquisite  work 
of  the  late  New  York  artist  and  etcher,  C.  F.  W.  Mielatz. 

D.  RIDGEWAY  KNIGHT 
American  Artist,  Born  1845 
Head  of  a Young  Girl.  12  x 10. 

Dark  eyes  ; dark  hair  parted  and  banded  over  the  ears ; bare 
shoulders;  suggestion  of  pale  blue  bodice  and  cloudy  misty 
foreground  from  which  the  bust  rises.  Oval. 


17 


WILLIAM  MORGAN 
American  Artist,  1826-1900 

59.  Going  to  Work.  14  x 10. 

A boy  leaning  in  an  open  doorway  which  looks  out  on  the 
sea.  Canvas.  Name  on  reverse. 

EDWARD  MORAN,  1864 
American  Artist,  1829-1901 

60.  Leatham  Common,  Near  Liverpool,  England.  10  x 18. 

A flock  of  sheep  coining  down  the  rocky,  hilly  road.  Sepia. 
Signed.  Dated  1864. 

AMERICAN  PAINTING 

61.  View  Near  Pittsburgh,  Pa.  9x  15. 

River,  with  rowboat  in  the  foreground.  Canvas.  Unsigned. 

GEORGE  H.  BOUGHTON,  N.  A.,  R.  A. 
British-American  Artist,  1833-1905 

62.  Study  for  Milton.  20  x 11. 

Pastel  and  wash  in  brown  and  ivory  on  a brown  paper. 
Signed  (initials). 

WILL  S.  BUDWORTH 
Contemporary  Mew  York  Artist 

63.  Sunday  Afternoon:  Eastchester  Creek.  10x12. 

Barge  at  the  landing.  Water  color.  Signed. 

S.  R.  CHAFFEE 
American  Artist 

64.  A Wayside  Stream.  12  x 20. 

Summer  meadow  grass  and  shrubs  growing  between  large 
rounded  rocks  on  the  edge  of  the  stream  ; woods  and  old  fence 
beyond.  Water  color.  Signed. 

Happy  and  well  painted  example. 
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^ S.  CLARK 

( 65.  A Mountain  Road.  16x24. 

Deep  browns  and  autumn  pinks  and  golden  tones;  blue  sky 
seen  through  interlacing  branches.  Canvas.  Signed.  No 
frame. 

J.  A.  FALCONER 

American  Artist  whose  work  is  steadily  growing  in  demand. 

• 66.  Sundown:  Illinois  Prairie.  10x15. 

Water  color.  Signed.  Dated  1850. 

A very  fine  example,  effect  of  tawny  yellow,  red-browns 
and  aubergine. 

WORTHINGTON  WHITTREDGE,  N.  A. 

American  Artist,  1820-1910 

/ 67.  Westphalian  Cottage:  Interior. 

At  Namen,  near  Bukeburg.  High  rafters  and  small  mullion 
paned  windows,  open  fire,  and  two  goats  near  the  door.  Can- 
vas. Signed.  Dated  1861. 

JOHN  WILLIAMSON 

\ 68.  The  Narrows:  Lake  George.  16x25. 

Steep  wooded  banks  at  the  water’s  edge,  with  aubergine 
distant  hills  and  cloudy  sky.  Canvas.  Signed  (initials)  and 
named.  No  frame. 


* 69.  Miniature  (American),  Revolutionary  Period. 

Portrait  of  a man,  bust  length,  in  a blue  coat  and  powdered 
wig,  on  ivory.  Unmounted. 

- 70.  Miniature  (American),  Revolutionary  Period. 

Portrait  of  a lady;  powdered  hair  and  yellow  dress.  Un- 
mounted, on  ivory. 

S.  RICHARDSON 

71.  Winter  Landscape.  12  x 8. 

Creek,  with  bare  trees  and  shrubs;  a few  pines  at  the  bridge 
in  the  middle  distance.  Water  color.  Signed.  Dated  1900. 
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" 72. 

W.  F.  SMALLWOOD 

Village  Street,  Normandy.  7x5. 

Fete  day.  Water  color.  Signed.  Dated  1832. 

It"  73. 

UNSIGNED  CANADIAN  WATER  COLOR 

Quebec  Gate,  Montreal.  8^4  x 15. 

Ox  wagon,  cattle,  etc.,  on  the  plain  in  the  foreground,  the 
gate  and  wall  beyond  which  rises  the  town  in  neutral  blues. 
Water  color.  Title  written  on.  Date  about  1700. 

3-  74. 

SCOTCH  WATER  COLOR 

Burn  at  Sunset.  4J4  x 7. 

Beautifully  painted  little  Scotch  water  color.  Unsigned. 

- 75. 

F.  C. 

Despair:  Nude  Figure.  8x5^4. 

Small  painting  of  a nude  figure  with  unbound  hair;  hands 
raised  and  clasped  ; suggestion  of  rocks,  sea  and  dark  sky  all 
in  brown.  Signed  “F.  C.”  Canvas. 

/j'  - 76. 

F.  H.  KAEMMERER 

Dutch  Artist,  1839-1892 

Figure  Study.  7^4  x 4x/2. 

Man  in  early  18th  Century  costume;  long  blue  silk  coat  and 
wig.  Water  color.  Signed. 

/I'  ”• 

B.  FONTANE 

Original  Drawing:  Triumph  of  Peace.  14x24. 

A beautiful  allegorical  drawing,  showing  the  chariot  of  peace 
supported  and  moved  through  the  clouds  by  nymphs  with 
floating  draperies,  and  crowds  of  little  Amorini,  diving  and 
playing  through  the  clouds  and  over  the  sea.  Signed.  Sepia 
drawing. 
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OCT.  LAURIER 


78.  Gretz : Seine  Et  Marne. 

Landscape,  with  the  river  between  green  banks  and  brown 
and  yellow  trees,  the  village  cutting  the  horizon.  Water  color. 
Signed:  “Episy,  ’67,  Oct.  Laurier.” 


MAURICE  LELOIR 
French  Artist,  Born  in  1853 

79.  Young  Woman  Walking.  8x7. 

Seen  three-quarter  length.  Snowy  winter  landscape  against 
which  the  single  figure  is  delightfully  poised,  wearing  blue 
with  pink  fringed,  shawl,  small  fur  cap  and  muff  of  brown. 
Signed.  Water  color.  Dated  1884. 


J.  BASTIEN  LE  PAGE 
Contemporary  French  Artist 

80.  Mise  Au  Tombeau  (Christ  Laid  in  the  Tomb).  6 x 9J4. 

Water  color.  Signed.  No.  110  of  the  Bastien  Le  Page  sale. 
Llis  “Joan  of  Arc”  is  one  of  the  great  pictures  in  the  Metro- 
politan Museum. 


J.  F.  MILLET 
French  Artist,  1814-1875 

. 81.  Recolte  Des  Pommes  Des  Terres.  4 x 4 J4. 

Peasants  gathering  potatoes  in  a field.  Pencil  drawing. 
Signed.  In  the  original  frame,  with  title,  etc.,  in  French  on 
the  reverse. 

COROT:  1790-1875 

✓ 

82.  Landscape  and  Village.  6x8. 

Roofs  of  village  houses,  grey-blue  under  a grey  and  ivory 
sky.  Water  color  bought  at  the  Corot  sale  by  R.  J.  Wicken- 

den. 
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C.  F.  DAUBIGNY 
French  Artist,  1817-1878 


83. 


Landscape  with  Two  Peasant  Women.  11  x 15. 

Dark  subdued  greens,  with  yellow  tones ; ragged  trees  cut 
the  cloudy  horizon  line.  Panel  strengthened. 


A.  DE  NEUVILLE 
French  Artist,  1836-1885 

84.  Soldiers  Landing.  61/2x91/z- 

A boatload  of  soldiers  in  the  red  and  blue  of  the  Franco- 
Prussian  War,  in  the  shallow  water  near  shore.  Signed.  Dated 
1869. 

Small  picture  painted  with  great  care  and  precision  and  very 
colorful. 


/- 


J.  POUVENET:  1600-1671 

85.  Descent  From  the  Cross.  20  x 12. 

Showing  the  moment  when  the  body  of  the  Christ,  supported 
on  the  back  of  one  of  the  disciples,  held  by  others,  is  being 
lowered  into  the  cloth,  near  which  kneel  Mary  and  Martha. 
Canvas.  Title  and  artist  written  on  the  reverse  in  an  old  hand. 

HENRI  BOUTET 
French  Artist 


86.  Figure  Study.  13  x 10. 

A girl,  wearing  a chemise,  who  has  thrown  herself  on  the 
bed.  Red  chalk  drawing.  Signed  (initials). 


DAVID  YOUNG  CAMERON 
Contemporary  English  Etcher,  whose  paintings  are  rare. 

87.  Hermitage  Castle,  Liddesdale.  8/4  x IOVsj- 

Standing  high  in  the  midst  of  the  dunes,  suggestion  of  stream 
and  cloudy  sky.  Water  color.  Signed  (initials). 
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88. 


ATTRIBUTED  TO  SIR  JOSHUA  REYNOLDS 
Mary  Horneck:  Goldsmith’s  “Jessamy  Bride.”  24  x 18. 

Bust  length,  three-quarter  view,  leaning  on  her  hand,  wear- 
ing a ruby  velvet  dress  over  white,  the  head  wrapped  in  a 
turban  of  many  folded  white  and  blue.  Beautifully  painted 
in  rich  soft  tones.  Canvas.  Part  of  an  old  label  on  lower 


right  corner. 


(Illustrated.) 


D 


89. 


SIR  THOMAS  LAWRENCE 
British,  1769-1830 

Portrait  of  Chantry  the  Sculptor.  IOV2  x 

Bust,  facing  the  spectator,  wearing  a stock  and  ruffled  shirt. 
Pencil  drawing.  Named  at  the  top. 
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jTbgo ■ 

DAVID  COX 

British  Artist,  1783-1859 

Landscape  with  Bridge  and  Cottage.  9 Vs  x I3V2. 

A rude  bridge  over  a little  stream ; people  and  cattle  on  the 
road  to  the  cottage  to  left,  with  trees  rising  against  a yellow 
sky.  Signed.  Canvas. 

A beautiful  little  painting  in  the  warm  yellow  and  brown 
characteristic  of  the  artist,  with  touch  of  red. 

y , 

WILLIAM  HAVELL 

London,  1830 

91. 

Kingfisher:  Sparrow  Hawk.  2 pcs.  6x8  and  7 Vz  x 9. 

Two  beautifully  painted  original  drawings  of  birds. 

s 

" 92. 

SAMUEL  PROUT 

English  Artist,  1783-1852 

English  Coast  Scene.  8x11. 

Curving  shore  line  to  right  with  sail-boat  in  the  surf.  Draw- 
ing in  sepia  from  the  Falconer  collection. 

Id  '93 

W.  CLARKSON  STANFIELD,  R.  A. 

English  Artist,  1793-1867 

After  the  Storm:  Marine.  14x24. 

Stormy  sea  and  sky  with  wheeling  gulls;  three  fishermen 
grouped  around  a body  washed  ashore.  Sepia  drawing.  Signed. 
Dated  1844. 

/ 7 - 94- 

ENGLISH  WATER  COLOR 

Important  Example 

Landscape  with  Hills  and  Castle.  20  x 26. 

Wooded  hills  with  ravine  rise  gradually  from  the  foreground 

) 

with  castle  and  buildings  cutting  the  grey  and  pale  yellow 
cloudy  sky.  Water  color.  Signature  (undecipherable)  on  the 
rocks  at  the  left  foreground. 
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VARLEY 


95.  Landscape  with  Cliff.  8 x 12  V2. 

Beautifully  painted  water  color,  showing  trees  with  lacy 
foliage  to  right,  rocky  foreground,  and  cliff  with  suggestion 
of  castle  cutting  into  the  blue  sea  and  horizon. 

JAN  BOTH:  1610-1652 
Famous  Dutch  Painter 

,*96.  Mountain  Landscape  and  Waterfall.  16x20. 

Waterfall  to  left,  tall  trees,  and  road  on  which  travel  a 
mounted  peasant  and  a woman  and  dog,  beyond  which  is  an 
enchanting  vista  of  hill  and  valley  in  the  soft  neutral  blues 
characteristic  of  Both’s  work.  Water  color. 

JACOB  CATS 

*97.  Buiten,  Amsterdam:  1750.  8 x I2V2. 

Winter:  Peasants  skating,  bare  trees,  a bridge  and  a village. 
Water  color.  Title  and  artist  written  on  reverse  of  mounting 
board. 


98.  Two  Paintings.  12  x 16  and  12  x 18. 

Low  cottage  with  sheep  at  the  shed  and  hillside  road. 
Signed.  And  a painting  of  a house  in  Westchester  County. 
Unsigned.  (2  pcs.)  Unframed. 

JOHN  BOLLES 

'l 

99.  Original  Wood  Block  with  Drawing.  5V2  x 7. 

Two  horses  feeding,  a trough,  and  a man  seen  at  half  length. 
Signed,  “J.  B.” 

Scarce  example  of  the  original  block  used  in  printing  wood 
cuts. 

1 

H.  S.  MARKS 

100.  Portrait  Studies.  20  x 12. 

An  Episcopal  visitation:  Peasant  woman.  Pencil  and  wash 
drawings  on  rough  stone  blue  paper.  Title  on  one  by  the 
artist.  (2  companion  pieces.) 
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EARLY  SPANISH  PAINTING 


* 101.  Head  of  a Monk.  16  x 12. 

Head  bent  forward  to  the  left,  the  countenance  very  pale; 
dull  brown  suggestion  of  robe. 

An  interesting  and  very  early  painting,  the  ascetic  features 
in  the  old  ivory  and  brown  tones  on  a very  dark  ground. 

TINTORETTO  (Attributed) 

102.  Hay  Barn.  10  x 16. 

Buildings  with  open  hay  barn,  where  a woman  and  two 
men  put  up  the  hay.  Drawing  in  sepia,  with  the  name  “Tin- 
toretto” in  ink  in  the  corner. 

From  the  collection  of  Wm.  Carey,  London  art  critic,  18th- 
19th  Century,  where  it  was  attributed  to  Tintoretto. 

MONTEFICIO 

103.  Lake  Trasinene.  10  x 16. 

An  inlet  between  high  banks  in  the  foreground,  the  pale 
blue  water  beyond  reaching  to  the  blue  hills  which  cut  the 
cloudy  horizon.  Signed.  Water  color. 

G.  CARETTI 

104.  Under  Cape  Breton.  6V2  x 12. 

Castle  and  towering  cliff,  boats  beached  to  right  and  row- 
boats coming  in.  Panel.  Signed. 

F.  JUACCINANNI 

105.  Portrait  of  Mme.  Duse.  20  x 14. 

Bust ; profile  to  left.  Pastel.  Signed.  Dated  1868.  Rubbed. 

HOMER  D.  MARTIN:  1836-1910 

106.  The  Millstream.  15x32. 

Spring  is  freshening  the  soft  boughs  that  grow  beside  the 
overflowing  millstream  ; the  millwheel  high  to  the  right  com- 
pletes the  picture,  with  bare  foreground.  Canvas.  Pencilled 
signature  on  the  canvas. 

Purchased  from  the  artist. 
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ERNEST  LAWSON 
American  Artist,  Born  1873 


107. 

•:D 


The  Red  Church:  Winter.  20x24. 

A view  in  upper  New  York  City  on  the  Spuyten  Duyvil 
Creek.  Snowy  winter  day.  Signed.  Canvas. 

I Illustrated. ) 

A fine  and  characteristic  example. 


ERNEST  LAWSON  B.  1873 


108. 

i'3 


Rising  Moon:  Segovia.  25  x 30. 

The  hillside  leading  up  to  the  cathedral,  which  looms  high 
against  the  crimson  twilight,  through  which  breaks  the  full 
moon.  Canvas.  Signed. 

Important  example  of  this  distinguished  American  artist. 
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L.  HUTTEN 


109. 

6' 


Marine:  Dutch  Scene.  10x17. 

Sunset,  with  orange  sail-boats,  and  other  shipping  setting 
towards  the  harbor.  Canvas.  Signed.  Gilt  frame. 


MILLER:  1892 


110. 

Z 


Swiss  Mountain  Lake.  14  x 19. 

Steep  mountains  shield  the  shore  path,  down  which  walks 
a peasant  woman  with  a load ; birds  wheeling  across  the  lake 
to  mountains  to  right,  and  beyond  a great  snowy  peak  catches 
the  evening  glow.  Canvas.  Signed.  Dated  1892. 


HOMER  D.  MARTIN:  1836-1910 

111.  Mountain  Lake.  15x30. 

Tall  cedars  cut  the  right  foreground,  with  sweep  of  blue 
- water;  sunset  sky  and  clouds  with  hills  to  left.  Canvas.  Pen- 
/-j  f C*  cpie(]  on  reverse,  “H.  D.  Martin.” 


// 


Purchased  from  the  artist. 


112. 


PAUL  ROBLIN 
Contemporary  French  Artist 

La  Lettre:  Berry  Au  Bac,  1916. 

Water  color  drawing  of  a French  soldier  writing,  seen  half 
length  in  the  dusk  of  an  embankment,  a pipe  in  his  mouth. 
Delightful  color  values  in  the  blues  and  browns.  Signed. 
Sm.  4vo.  Dull  gilt  frame. 

With  a copy  of  the  French  periodical,  “Les  Annales,”  April, 
1916,  reproducing  this  with  others  of  Berne-Bellecour,  etc.,  as 
one  of  the  significant  pictures  of  the  period. 


113. 

3 


114. 

/ n. 


J.  TOUCHET 
Contemporary  French  Artist 

Mosque,  Salonique,  1916. 

Water  color  drawing.  Signed.  8vo.  Gilt  frame. 

JOHN  TRUMBULL 
American  Artist,  1756-1843 

Washington:  Portrait  Drawing.  6x4. 

Seen  half  length  in  military  coat,  head  to  left.  Sepia  and 
wash  drawing  on  paper.  Signed  with  initials.  Dated  1776. 


JOHN  TRUMBULL 

115.  Washington:  Portrait  Drawing.  8x4V2. 

Full  length,  in  uniform  and  cocked  hat,  seated  in  a chair 
with  his  cloak  over  one  arm.  Drawing  in  sepia  on  paper. 
Signed  with  initials,  “J.  T.”  Dated  1776.  In  old  mahogany 
frame. 


JOHN  TRUMBULL 

116.  Thomas  Jefferson:  Portrait  Drawing.  7V2  x5. 

Seen  at  half  length  with  his  hand  under  the  button  of  his 
coat.  Sepia  and  wash  drawing  on  paper.  Signed  with  initials, 
“J-  T.”  Dated  1776.  In  old  gilt  frame. 

EARLY  ITALIAN  PAINTING 

117.  A Boy  of  Six  or  Eight  Years.  18x45. 

A nude  boy  standing,  seen  against  a subdued  background 
showing  fruit. 

An  early  Italian  picture,  very  soft  and  mellowed,  purchased 
from  a New  York  family  in  whose  possession  it  had  been 
some  eighty  years.  “The  photograph  in  our  album  has  the 
following  inscription  as  part  of  the  plate — i.  e.,  not  written  on 
in  pen  or  ink:  Roma-Putto,  Raffaello,  Galleria  di  San  Luca. 
At  Rome — Little  fellow,  (by)  Rafael,  San  Luca  Gallery  (in  the 
Vatican).” 

Fine  old  copy  of  “The  Little  Boy”  which  was  painted  by 
Rafael  for  the  Pope.  The  original  now  in  the  San  Luca  Gal- 
lery in  the  Vatican. 

W.  M.  KNELL 

118.  Shipwreck  Off  the  Yorkshire  Coast.  17V2X31. 

A sailing  ship,  with  two  smaller  boats,  tossing  on  a tre- 
mendous and  stormy  sea  under  grey  and  windy  rain  and  sky; 
near  a steep  shore  that  rises  like  a wall.  Canvas.  Signed. 
Painted  in  1872. 

This  picture  was  formerly  the  property  of  Mary  J.  Jones. 
Acquired  by  purchase. 
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OLD  PAINTING.  PORTRAIT  OF  A MAN. 


119. 

/cL 


120. 


The  Artist.  22 Vz  x 1 9 V2 . 

This  canvas  is  injured  at  side.  It  formerly  belonged  to  and 
hung  in  the  library  of  the  late  Dr.  Childs,  who  resided  upon 
the  property  afterwards  acquired  by  Spencer  Trask  and  now 
known  as  “Yaddo.”  Some  impulsive  owner  had  a name  panel 
attached  to  the  frame  (also  antique),  upon  which  the  name 
“Rembrandt”  appears,  but  the  present  owner  does  not  claim 
it  is  a Rembrandt.  It  is  merely  a very  attractive  old  painting, 
and  to  that  extent  sufficiently  artistic  to  be  a good  bargain. 
It  shows  an  artist,  seen  at  bust  length,  wearing  broad  white 
linen  collar,  with  palette  and  brushes;  dark  hair  and  mous- 
tache, the  eyes  deeply  shadowed. 


CRAE  STIECKEN 
Dutch  18th  Century  Painter 

Dutch  Interior.  28  x 36. 

Painting  on  wooden  panel,  with  36  figures. 

This  painting  was  part  of  the  original  collection  of  the  late 
Dr.  A.  Gerald  Hull,  a distinguished  physician  and  the  one  who 
introduced  here  the  Hahneman  practice  of  medicine  (homeo- 
pathy). The  revised  version  of  his  original  textbook,  published 
by  him  under  the  title,  “Hull’s  Jahrbuch,”  is  still  the  standard. 
Dr.  Hull  acquired  this  Dutch  picture  when  he  resided  atDussel- 
dorf.  The  present  owner  obtained  title  and  possession  through 
the  will  of  his  son,  A.  Gerald  Hull,  Jr.,  who  died  many  years 
ago.  In  the  rear  center  of  picture,  on  base  of  what  is  probably  a 
small  wall  cupboard  or  locker,  is  a signature,  doubtless  that 
of  the  artist.  As  near  as  can  be  made  out,  the  name  is  “Crae 
Stiecken.” 

A travelling  mummer,  with  a trained  dog  and  a bird  on  his 
shoulder,  amusing  a crowd  of  men  and  women  seated  at  or 
near  a large  table  in  an  inn.  Two  children  mimic  him  by 
dancing  near  him.  A diamond  paned  window  at  the  rear,  and 
high  above,  huge  rafters  and  pointed  roof.  Signed  on  a wall 
cupboard  at  the  rear,  “Crae  Stiecken.” 


30 


PORTRAIT  OF  HUMBOLDT 


121.  Portrait  of  Baron  Alexander  von  Humboldt.  42  x 35. 

This  portrait  was  acquired  with  the  purchase  of  the  Grand 
Union  Hotel  at  Saratoga  Springs,  and  adorned  the  walls  of 
the  old  Union  Hall,  afterwards  Grand  Union  Hotel,  for  many 
years,  probably  during  the  ownership  of  Gideon  Putnam.  Pro- 
fessor Otto  von  Biilow,  who  at  one  time  lived  next  door  to 
Baron  von  Plumboldt,  often  came  to  see  this  portrait,  which 
he  very  much  admired  and  which  he  always  pronounced  a 
striking  likeness  of  von  Humboldt.  Presumably  the  portrait 
was  painted  in  America  on  the  occasion  of  one  of  the  visits  of 
Baron  von  Humboldt,  who  at  that  time  may  have  also  visited 
Saratoga  Springs.  Mr.  Ehninger,  an  artist  of  the  National 
Academy,  pronounced  the  portrait  the  work  of  a superior  artist. 

The  great  scientist  is  represented  in  a brown  coat  over  black 
small  clothes,  seen  at  three-quarter  length.  He  is  shown  with 
a rocky  hillside  background,  and  holds  a compass  resting  on 
a sheet  of  paper.  His  large  full  stock  displays  a medal,  and 
his  keen  blue  eyes  look  toward  the  spectator  from  a three- 
quarter  view  of  the  rather  full  face  with  slightly  ruffled  hair. 

T.  B.  THORPE 

122.  Scene  in  Alabama  Forest  with  Deer.  46  x36. 

Landscape.  Painted  in  1867.  Signed.  Canvas.  Slight 
damage  at  right  center. 

This  painting  was  purchased  from  the  artist  by  Warren 
Leland,  of  Leland  Bros.,  who  were  at  that  time  proprietors  of 
the  Metropolitan  Hotel  in  New  York  City  and  the  Grand 
Union  Hotel  at  Saratoga  Springs.  This  picture,  valued  at 
$2,500,  was  hung  in  the  large  drawing  room  or  parlor  of  the 
Grand  Union  Hotel.  On  April  10,  1872,  the  Grand  Union 
Hotel  property  was  purchased  by  Alexander  T.  Stewart.  After 
the  death  of  Mr.  Stewart  it  became  the  property  of  his  widow 
and  devisee,  Mrs.  Cornelia  M.  Stewart.  The  present  owner 
received  it  as  a gift  from  Mrs.  Cornelia  M.  Stewart,  together 
with  some  other  paintings. 
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JAMES  FAIRMAN 

123.  Melrose  Abbey.  23  x 36. 

Cows  pausing  to  drink  at  a trough,  driven  by  a cowherd  up 
through  the  shady  hill  road,  where  the  Abbey  shows  among 
the  trees.  Canvas.  Signed. 

ALBERT  BIERSTADT,  N.  A. 

American  Artist,  1830-1902 

124.  Three  Small  Paintings  on  Board.  4x6. 

Mountain  landscapes  showing  bridge  over  a torrent ; a road 
by  a rough  stream  ; wooded  hillside  by  a river.  The  name, 
“Albert  Bierstadt,”  pencilled  on  the  back  of  each.  (3  pcs.) 

) 

DUTCH  PAINTING 

125.  The  Letter.  Panel.  18  x 12. 

A young  woman  in  yellow  over  white  bodice,  with  dark 
skirt,  stands  near  an  apple  green  curtain,  her  face  dimly  re- 
flected in  an  open  casement  window,  through  which  the  light 
pours  ; a table  with  rich  cover  and  bowl  of  fruit  in  the  fore- 
ground beside  her.  Panel  cracking  and  has  been  strengthened. 

DUTCH  PICTURE 

126.  Interior  with  Group.  20x16.  Panel. 

A young  man,  partly  seated  on  a stool  at  a table,  detains  a 
young  woman  in  white  over  which  is  a crimson  velvet  shoulder 
piece ; an  older  woman  at  the  table  opposite,  spaniel  barking 
and  servant  entering  with  fruit.  “Van  Tilborch”  written  in 
pencil  on  the  reverse. 

JAMES  B.  SWORD 
American  Artist,  1839-1915 

127.  Southern  House  and  Grounds.  14Vz  x 22.  Panel. 

Stream  through  the  middle  distance ; people,  including  a 
horseman,  near  a house  shaded  by  moss-grown  trees.  Signed. 
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JAMES  B.  SWORD 
American,  1839-1915 

128.  Landscape:  Southern  Scene.  15x22.  Panel. 

Semi-tropical  woods  border  a blue  inlet,  showing  a skiff  with 
a man  and  woman.  Signed. 

PAINTING  SIGNED  FRITS  THAULOW 

129.  Scene  in  Venice.  22  x20. 

Signed  “Frits  Thaulow.” 

PAINTING  SIGNED  A.  H.  WYANT 

130.  Forest  and  Stream.  20  x30. 

A maple  in  autumn  crimson,  seen  against  the  still  green  and 
taller  oak  trees  beside  a rocky  stream.  The  signature  on  a 
log  lying  partly  in  the  water. 


UNSIGNED 

131.  Fantastic  Painting.  32  x 42.  Unframed. 

Mosque  towers  and  tropical  foliage  heightened  with  gold, 
with  many  ghosts,  monkeys,  priests,  women,  pigs,  etc.,  thinly 
painted.  The  name,  “G.  Dore,”  painted  on  the  back. 


, TWO  PICTURES 

132.  Court  with  Sun  Dial  and  Village  Street. 

One  signed  Pisarro  and  one  Monet.  22  x 20  (2).  With  a 
water  color  (small)  having  a signature  of  J.  M.  W.  Turner. 
Together  3 pcs. 
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UNSIGNED  WATER  COLOR 


133.  Landscape  with  Rowboat.  8 x 1 3 V2 . 

Possibly  a Mexican  or  South  American  scene,  beautifully 
painted  with  effect  of  golden  yellow  in  the  swelling  horizon 
hills. 

EXAMPLES  OF  MODERN  GERMAN  IMPRESSIONISTS 
In  Chalk,  and  Water  Color 
RUDIGER  BERLIT 
Drawings 

Born  in  Leipzig  in  1883.  His  father  was  professor  at  the  Nikolai 
High  School  in  Leipzig.  While  in  school,  young  Berlit  was  ill  a 
great  deal  of  the  time,  and  this  induced  him  to  quit  school  and  devote 
himself  to  drawing  and  painting.  Upon  the  advice  of  art  lovers,  Berlit 
began  to  take  courses  of  instruction  at  the  Leipzig  Academy  of  Graphic 
Arts,  and  later  went  to  Dresden  and  to  Munich  to  study  at  the 
university  there.  He  spent  much  time  in  Munich  in  free-drawing  after 
nature,  and  there  made  the  acquaintance  of  Cezanne  and  Gogh ; their 
paintings  in  the  Art  Salon  at  Munich  made  a deep  impression  on  him. 
He  also  admired  the  works  of  Zimmermann  and  Brakl.  He  became 
more  and  more  influenced  by  their  manner  of  painting,  and  became 
in  time  a pronounced  expressionistic  painter. 

He  has  made  water  colors,  oil  paintings,  drawings,  cuts,  and  etch- 
ings. His  chief  characteristic  is  his  love  of  colorful  effects. 

He  first  gained  publicity  by  an  article  by  the  well-known  art  critic, 
Eckart  von  Sydow,  in  the  “Kunstchronik  und  Kunstmarkt”  in  Novem- 
ber, 1918. 

His  works  can  be  seen  in  the  Museum  in  Leipzig  (Finding  of 
Moses)  ; in  the  Museum  of  Arts  in  Cehmnitz,  Saxony;  in  the  Kupfer- 
stich  Cabinet  of  Dresden  (formerly  belonging  to  the  King  of  Saxony). 
The  Saxon  Diet  purchased  a painting  from  him  for  the  Parliament 
Building.  To-day  he  enjoys  a good  reputation  in  art  circles  in  Ger- 
many as  a leading  expressionistic  painter. 

134.  Nude  Study.  9 x 14. 

Black  and  white.  Signed. 
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135. 


Nude  Study.  7 x 12. 

In  black  and  white.  Signed. 

136.  Nude  Study.  10  x 17. 

In  black  and  white.  Signed. 

137.  Nude  Study.  lSxllVfe. 

In  black  and  white.  Signed. 

)l38.  Nude  Study  in  Red  Chalk.  17  x 1 2 V2 . 

Figure  of  a woman  standing  to  right  with  upraised  arms, 
her  back  to  the  spectator.  Signed. 

139.  Village  Houses.  10  x 9. 

Sketch  in  black  pencil.  Signed. 

,140.  Study  of  a Woman’s  Head.  14  x 11. 

Sketch  in  black  chalk,  life  size.  Signed. 

141.  Stone  Breakers  and  Road  Builders.  12V2  x 14. 

Sketch  in  black  and  white.  Signed. 


WATER  COLORS  BY  BERLIT 

142.  The  Yellow  Peril.  MxllVsj- 

Study  of  a nude  woman  resting  on  a divan.  Signed. 

"143.  Head:  Portrait  Study  in  Yellow.  16x12. 

Signed. 

-144.  Woman  Seated,  Sewing.  13x11. 

Chalk  and  water  color.  One  of  the  best  examples  offered 
in  this  group  of  Berlit’s  work.  Signed. 

'145.  Head:  Portrait  Study.  15V2  x llVz. 

I A middle-aged  man.  Water  color.  Signed. 

,lf6.  Rural  Study.  12V2  x 16. 

Water  color.  Signed. 


WILLY  SEMM 
Water  Colors 


Willy  Semm  was  born  in  Leipzig  in  1888,  the  son  of  a merchant. 
He  went  through  normal  school  and  then  became  an  apprentice  with 
a wall  painter  in  Leipzig  and  Dresden.  He  perfected  himself  in  the 
rudiments  of  the  art  of  painting,  and  later  also  studied  at  the  Academy 
of  Graphic  Arts  in  Leipzig.  To-day  he  is  a painter  of  good  name 
and  ranks  as  one  of  the  representative  exponents  of  modern  expres- 
sionistic  painting. 

147.  Sunset  on  the  Elbe  River,  Near  Heubergen,  Germany.  16  x 20. 

Water  color.  Signed.  Dated  1922. 

(148.  Heligoland.  12  x 19. 

Water  color.  Signed.  Dated  1921. 

149.  Chaussee  (High  Road).  13  x 12. 

Water  color.  Signed.  Dated  1922. 

150.  Strand  with  Boathouse  in  Hadersleben,  a Resort  in  Germany. 
14  x 10. 

Water  color.  Signed.  Dated  1921. 


MAX  SCHWIMMER 

Max  Schwimmer,  the  son  of  a workingman,  was  born  in  1895.  His 
first  impressions  of  art  were  gained  in  the  workshops  of  artisans  in 
Leipzig-Lindenau,  a suburb  of  Leipzig.  He  went  through  the  normal 
school  and  later  became  a teacher,  from  1915  to  1919,  but  frequently 
painting  and  making  drawings  after  nature.  The  German  revolution 
of  1918  confirmed  his  inclination  towards  complete  independence  of 
action,  and  he  conceived  such  a hatred  against  his  superiors  in  school 
that  he  quit  teaching  and  became  a free  lance  artist.  He  went  to 
Leipzig  and  there  he  studied  art  and  philosophy  at  the  university. 
Art  critics  in  Germany  found  in  Schwimmer  a man  who  completely 
gave  himself  up  to  every  manifestation  in  art  and  who  was  as  deeply 
absorbed  in  the  study  of  its  modern  tendencies.  Schwimmer  is  known 
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) prefer  bizarre  motives  in  his  works,  which  have  a certain  character 
f their  own.  There  are  oil  paintings  from  his  hand,  water  colors  ; 
Iso  lithographs  and  etchings. 

51.  Study  in  Rope  Dancing.  13x9. 

Girl  with  Japanese  parasol  in  hand.  Water  color.  Signed 

52.  Nude  Study.  12x9. 

Pencil  and  wash.  Signed. 

53.  In  the  Home  of  the  Artist.  12  x 9Vz. 

Water  color.  Signed. 

54.  Steel  Workers.  9 x 12. 

In  the  background  steel  mills.  Water  color.  Signed 

55.  SteelWorks.  IOXI2V2. 

Water  color.  Signed. 

56.  Cottage  Colony.  9 x 13. 

Water  color.  Signed. 

157.  Cottages  On  a Hill.  13  x 9. 

Water  color.  Signed. 

58.  An  Old  Man:  Portrait  Study.  13x9. 

Water  color.  Signed. 


✓ ITALIAN  SCHOOL  PAINTING 

) 

59.  Diana  and  Actaeon.  41  x 32. 

Diana  and  her  Nymphs  surprised  by  Actaeon  at  a rocky  pool 
in  the  forest. 

Good  Italian  School  painting. 
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